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na plas that was passed irom one hameawnsr Lo anothes
cerler uf three French dones, then weads ils way tiroug
e forrma constructions ol patios and aw

clandscape ey

n

A PARADIGM-BUSTING PLAN

SAM WILLIAMEON CREATED a custarnized land-
scape plan for this house in Dover, Massachuserts, but
the developer ran out of money and left the building and
landscape undone, “There was just hardpan, clay, and
subsnil there” recalls Williamson, of Williamson & Associ-
azes in Portland, Oregon, However, the developer showed
potential huyers the plan and used it oo help sell the
howse, The approach worked: the huyer not only kept the
phan as originally conceived but had i quickly implerent-
vil. “He took it as whole cloth.” Williamson says, “exactly
as we'd planned it”

“MNormally, landseape design is done in these d issipal-
ing rings thal radiate from the hard architecture ol 1th
house cuvward Lo more and more wilderness A5 WO T

farther away,” Williamson explains. “1 was trying to flip
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this pavadigm a little here and stare with shady, woodsy
at the house, with the mare lormal paved terrace farthes

away,” To this end, Williamson included several Ly

tures in the landscape. There is 4 main courtyard forme
and wrapped by the three sides of the house, all ol whic
include many mullipaned windaws and French doors
Pathways lead from the doors through the courtvare
Lerraces Tor sitting and dining and then o the manicosd
lawen beyond, "We wanted to make this gesture of twn
limeslone paths chat van through the French donrs toaand
Ihe distant landscape,” he says, Bevond the paver! el
ments, the grand lawn steps down over a low slanc o,
broken at regular intervals with square bluestons plins
secwith candle-lit lanterns. Of the curly, Williamson savs,

s nola Tunctional thing as much as cxpressing the

sadiating energy running oul from the parden.” Bevond
the lawn, the real woods begin, providing a framevwerl: for

therentive sile,

RADIATING OUTWARD

Tl lush courtyard elose to the hosse was created as "

shaddy retrear from the big south-lacing windows.” William-

sar notes. The main feature of the space is a stone-edged,
wshiy planted sircam bed that begins as a pool set just out-

sithe the rmiddle French door, "The whaole ching starts with

The stream sta
Lrees, and Lregh
lardscape elaments

|

acircular pond thal pours inlo a small winding stream,
which In turn poees into a rectangle at che lower of the
ponds, Then there is an arc at the edge of terrace, and then
the are of patios, and the curb with the lanterns on them,
It's all a reference o these radiating views that move out-
ward and gesture to the larger landscape around it,”

The first small pond is anly about 18 inches (16 cm)
in diameter and leatiures a walerfall that drops into a
runnel. “1 wanted to create the feeling of motion through

warler thal seerns to be running cut toward the horiqon,”

5with a small pool and walerfarl ard then tlows amang racks, ko
ter—the firsl of o
sitars Lo sloo outside.
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flvwsering plants. The sound of falling w

and the naturalized plantings invts
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he cxplains. “The runnel is aboul 12 inches (205 cm))
wide and 20 Feet (6 m) long, and it curves as if it were
tryving to mo around the teo birch trees” The atream is “aet
up like a long, narrow pond” with a recirculating pump,
In addition o the birch trees, the stream bed is planted
with a Japanese maple, low-growing thymes, mosses,
irises, anil aquatic plants. "The flower colors are vellow
anl arange, as it was meant o he SUTINY and bright]}'

colorful” Williamson says.

Moshaded dining area is st just around Lhe comer
from the straamn, Pavers in complementary cones
connect the elemenls of the lancscape, even as cach
sirarked by a skght'y dFerear patters of slonz: and

siebwilk gaps of vaseing wodlh

CHOTIIOOR STONEWORK

COMPLEMENTARY PATTERNS

The site fearures a varicty of stones set in several [ratierns,
"The lighter limestone paths are the bright Tines that run
through the garden,” he points cut. “They increase cthe
lengitudinal aspect and express these long views from the
hinese aul to the horizon. We used cut stones to get the
joints tight” The pattern of the stones was borrrowed Do
a project done in France by the legendary Gertrude ekl
and Edwin Lutyens. “I'he squares and rectangles, of course,
form an old and common pattern” Williamson savs, “Bur

Tekyll and Lutyens added an eccasional diagonal joimt imi

M owaloway leads fram the mare dessely planted 204
pz
lawn, tramed by the wouds seyond

d areas araund he house into the cpen exparss of

taring repairs made 1o the occasional broken stones, which
adds a certain amount of visual interesc. Tve alwiys wanted
touse this patiern, and here was my chance”

Williarnson also created asitting arca from which to
wienw The stream., and, around the cormer, a dining area
made of regular bluestone and handed with an edge ol
lilac bluestone. “The other thing | was playing with in this
project.” he notes, “is using all kinds of stones together,
['ve abwavs noticed that if vou look ar a collection of tile
samples, the colur range is very wide. But with stone, the
colars lend to hang together better than vou might think.

50 Lwas playing with all kinds of slone to see if it might

&N

Acurving stene curoar the rmiddie of the la
5 gat with lanlerns on plinths and axprae:

a5 Lhe

‘rad Al ng ey running oot trom e parden”

work; there's bluestone, lilac bBlueslone, limestone, and
local, native fieldstone.”

While the homeowner who finally saw this job 1o
vompletion likes it best as a place to stroll in the cvening,
especially by moonlight, Williamson is most intrigued
with the formal aspects of the plan, even as they result in
anaturalized selting, *1 like the clarity of the diagram.” he
says. "1t these two lines that run oul frem the house and
are overlaid with this circle of water; then these parallels
ar intersected with an arc that gets more and more open
ax it radiates outward. 105 all about expressing the connec-

tion of the house and the overall landscape.”
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PEBBLES, ROCKS, AND BLUESTONE

TITE QW N ERS OF this oddly shaped ard sloping site
in the hills west of Porcland, Ovegon, wore avid veg
etable pardeners, Now in Ui 803, it was Zelting 1o be
e ek to pull ot the vt iller every vear said Sam
Willlarson of Samuel Ho Williamson & Asaociales in
Portland, Oregen. Sothey requested an Asian-inspired.
lepw-rpaintenance zarden o replace the lamane, PUPPeT.
and pea plants, “What [did mseead)” sa0d Williamson.
“wras my lake on American mardens fron the 1950 thal
wera supposcdly Agian-inspived, and then Tmade it more

CONLeErary,”

The house anid warden arez have been carved ol

of 2 bill. The house is a single story in the front and two

stories in the back, with o “davlight basement™ that opens
ant orlao the 40-foot-by 4-lont (12,2 0 122 w7 shel S ehar
is the garden, This setting croarcd both challenges and

apporiunites, “We wanled to creaze 2 ganden hat was 2n

Socempact pardan cpa e oecomes 30

reErasting ar nons with
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Interesting patrern Lo look down on from the upper floor
ol the house, and also wanted 1o create a lot ol variery
ina very tighl space)” Williamson explains. e used two
techniques to achieve these yoals and make the space feel
more expansive: introducing a series ol pathwavs and
using a wide variety of textures in both stone and [Mant
material,

“One of the lirst ideas T had was to create a walk-
through pround cover,” Williamson recalls. “And this is
an abstraction of an authentic Japanese garden detail,
where you have bridges that #igzag across water features.
The idea is that ghosts travel in a straight line, and as they

ol vou, they'll [all in the water and drowm. S0 when

vou get to the end of the bridge, your'll feel more peaceful”

Williamson also created a separate pedestrian path with a
row of cedars on one side and junipers along the other, I
wanted the views to keep changing,” he notes, “You start
on the upper deck with expansive views of the Oregon
coast range, and then as you descend, you get into a more
closed-in world, with teasing glimpses into the parden.
It's ahout adding some feeling of progression, rather than

seeing the whale thing from the start.”

he suncusd

zhest 2 kind
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TEXTURE AND COMPLEXITY
At the furthest end of the walk is a garden room planted
with a vine maple prove among bluestone and pebhles,
“Its meant to feel like a destination. bt also like a terrace
and a pathway you pass through. as well as a decorative
abstraction that you can see from above” he says. This
sense of passing from one place te another and secing a
plethora of texlures, meluding bluestone pavers cut in
several proportions, Mantana moss stone, Mexican beach
pebbles, and gravel is also designed to increase the feel-
ing of expansiveness. “Somctimes, to make & small space
seem higger, people tear dovwn walla” Williamson notes,
“But if you put up a wall, and create complexity, that
makes a space seem bigger, oo

The textural complexity is extended to the plant
choices. Irish mnss, creeping thyme, blue star creeper,
ferns, and hrass buttons grow among the stones, Japanese

kerria, vine maples, cedars, and junipers add vertical

interest while bright MNowers are used as accents. “16%s rich,

but ot a wild mix" Williamson notes, “and we wanted to
make it feel a bit like the Pacific Narthwest waods by, Tor

instance, adding in some ferns” He also added an island

and cohesive pzlelic of blues, grave, and browns nhereat in slens of

25 falen lez
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of boulders set amongst the plants to appear as a single
stone outcropping.

When choosing planis to place among stones, Wil-
liamson offers a few guidelines. “One is that you have
o think about the heat that the stones create. Fieces of
slone are big heat sinks and some plants really like it,
while others hate it,” he says, "You need to think about
whether you want the ground cover to creep out aver the
top or to sit neatly along the edge of the stone, because
it you choose the wrong one, you end up with a mainte-

nance issue” Color also plays a part. “Stone has a really

rives recks to atter visitars a place ta linger or pass thravgk on

their way Lo other parls of the garden

restricted palette compared to plants,” Williamson points
out. “For example, bluestone is hlue, but not as blue as

a blue Mower. The color palette of stones hangs together
regardless of what kind of stone it is, so 1 think of stone as

a neutral backdrop and then accent around it with plants”

STOMNE AND PLANTS
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